Abstract: During the first world war, the city of Iasi played the role of the 'wartime capital' of Romania. Besides the political-economic structures, The National Theatres of Bucharest and Craiova moved temporarily to Iasi, leading to Iasi being a cultural capital as well, a reputation which it has kept even to this day. In the interwar period, Romania blossomed culturally unlike ever before, a true intellectual, cultural and artistic revival under the influence of the currents travelling through European stages.
A hundred years ago, the Iasi National Theatre went through difficult times. The country just gout out of the biggest and hardest war Europe had been through up to that point and the unification with Basarabia, Bucovina and Transilvania produced fundamental changes in the social-political and economical system. The period of reconstruction and interwar blossoming had begun. Iasi, although not bombarded, looked like a ruin after the refugees left.
At The National Theatre Mihai Sadoveanu was appointed as directed since the 1 st of April 1910, occupying the position to the start of the 1917-1918 season, which was led exclusively by Alexandru Mavrodin as General Director of the Dramatic Societies Iasi-Bucuresti-Craiova (Mihai Sadoveanu being put in place as director of the front newspaper 'Romania') 1 . Afterwards, with him retiring in autumn 1919, the position of director was temporarily granted to prof. Ioan Petrovici until the situation was properly resolved 2 , so that in January 1919 the poet and professor of Diction and scenic art from the Iasi Conservatory, Mihail Codreanu, was chosen to lead. In 1924 Mihail Codreanu retires and C.B. Penescu is named as director until the 2 nd of January 1928 when he dies. Mihail Codreanu comes back to lead the theatre until December 1928.
Sorana Topa (first name at birth Anica), 'the most beautiful gift that Moldova has given us since Eminescu', as Naie Ionescu would say, is born on the 12 th of February 1898 3 in the commune of Podu Turcului, Tecuci 4 county. Primary school is attenuated in her birth commune, but the father, being ambitious and wanting his kids to be properly educated, sends them to Gymnasium at Barlad them to high school in Bucharest, where they remain until 196, when Romania is forced to enter the war on the side of the Triple Entente (France, the British Empire and the Russian Empire).
Returning home, she settles on attending the Conservatory of Music and Dramatic Art in Iasi, studying at the Scenic art and Declamation section, having an exam in June and being admitted in November for the courses of professor State Dragomir 5 , an interesting figure of Iasi Theatre, History and Philosophy teacher at the national high school, professor for the 'Institutele unite', professor for the Conservatort and, of course, actor in the National Theatre.
1 Emanoil Al. Manoliu, O privire retrospectiva asupra Teatrului moldovenesc din primele începuturi și până în anul 1924, Tipografia H. Goldner, Iași, 1925, p.141 . 2 Idem, p. 144. 3 She's died at 1 st november 1986, at Bucuresti. 4 currently in Bacau County, n.n. 5 Naționale Archives of Romania, Iasi County Direction, Fund: Academy of Music and Dramatic Art "George Enescu" 1960 -1948 , nr. inv. 612, quota 4/1918 -1919 7 , a small house, poorly heated, one of the teachers -among which State Dragomir is found -preferring to hold the course at his private residence, Sorana Topa makes an admission request for second year, together with Gheorghe Calobreanu, who was coming from the front. In the Conservatory registry we can find admitted in first year, many other future colleagues on the Iasi theatre stage: Constantin Antoniu, Natalia Castriș, Maria Pizone, Nicu Șubă.
She was noticed by Marin Sadoveanu and was hired at the Iasi theatre since then. The museum collection titled 'The History of Romanian Theatre', a section of the Romanian Literary Museum of Iasi, is kept in its archives the application for employment addressed to the director of The National Theatre of Iasi, Mihail Sadoveanu, and is approved by him starting the 1 st of august 1918, an internship, with a salary of 400 lei monthly, on a separate state.
In the year 1919 a request for examination is made from years 3 and 4, so that, at the end of 1919, together with Calboreanu they are admitted by the directorship conform Art. 6 of the rulebook, passing the graduation test and they are named graduates 8 . From the very beginning she expresses her preference for drama, a preference which she maintained throughout her life, her theatrical biography not including a single comedy.
The Theatre, before being entertained, was meant to spread ideas, beautiful sensations, through a clean, clear and unitary Romanian language. Theatre is the first weapon of culture. In Basarabia there were no national schools, with the local intellectuals forming at the Russian school; the mother language was only known at a popular level, the modern Romanian language being almost incomprehensible.
Responding to the invitation of the national movement, which wanted to 'awaken the national conscience of the indigenous population of Basarabia', on the 24 th of January 1918, the troupe of actors from The National Theatre of Iasi (which also included the artists of the National of Bucharest and those of its Craiova counterpart seeking refuge in Iasi) arrived in Chisinau under the directorship of Mihail Sadoveanu, presenting, in the showroom of the 'Adunarii Nobilimii', 'Fântâna Blanduziei' by Vasile Alecsandri (on the 24 th of January) and 'Răzvan și Vidra' by B. P. Hașdeu (on the 25 th of January). After the singing of the Unification Act of Basarabia with Romania, on the 27 th of march 1918, the tours of the Romanian actor troupes have significantly increased, but the lack of a modern theatre troupe, Romanian, in Chisinau, became ever more acute and was signaled to the government in Bucharest. Thus, in June 1919, in Chisinau, with the approval of the Ministry of Resort in Bucharest, which also gave it a subsidy, the first formation of the professional National Theatre was formed -'The dramatic Romanian company of cultural propaganda in Basarabia', under the directorship of the writer and journalist Dumitru Iov and the actor Mihail Popovici. In this troupe the following were included: Vlad Cuzinschi, Petre Petrone, Iancu Profir, Bruno Braeschy, Constantin Ramadan, Natalia Profir, Sorana Țopa, Eugenia Anghelescu, Laura Vrânceanu, Margareta Cauteș and other professional actors 9 . On September 1919, she is requested by Tiberiu Brediceanu, the head of the Social Protection Resort in Cluj, too, together with Mr. Ghitescu and Mr. Braeski 'have a contest at founding and blossoming the new National Theatre of Cluj starting the 15 th of October 1919' 10 . The answer of Mihai Codreanu, the director of the teathre, is the following: 'Referring to your request no. 5587 from the 29 th of September 1919 we have the honour of responding that, with great sadness, we cannot grant leave for the artists you have requested because they are used by us in almost the entirety of the internship repertoire which will start in a few days. For this repertoire they have rehearsed over four months and it is absolutely impossible for us to replace them.'
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Because her theatre work is appreciated, in march of 1920 the members of the Lecturing and Administration committees award a 200 lei prize for creation, each, to Mr. Aurel Ghitescu for the role of Franz in 'Hotii' by Schiller and Ms. Sorana Topa for the role of Maslova from the play 'Invierea' by Tolstoi, at the same time being promoted to the rank of associate third class from intern first class 12 . At that time the idea of Mihai Codreanu of sending him to study in Paris, and he opened an account with their name at Iasi Bank, depositing as a start the amount of 10.000 lei.
On the 28 th of October 1920, the members of the administration committee award '700 lei to the artist Ghitescu for the role of Franz Moor from the play 'Hotii'; 500 lei to Ms. Sorana Topa for the role of Ms. Florioara from the play 'Rodia de aur', with a single repetition in the place of the titular Ana Braeschi whom was sick.' 13 Small-time plotting give way to, in the beginning of 1923, the master Mihai Codreanu to resign. C.B. Penescu, the one who was named in his place, had a good knowledge of theatre because for years on end he was the president of the theatrical Committee. The resignation was seeming to be a thing of the past if not for Mihai Sadouveanu bringing it up in one of the literary Committee meetings of which he was a part. The new director was in full agreement with the resignation, putting in major efforts to help them see their dream realized. In the united Committee (the committee of administration and the literary one) meeting dated 30 th April 1924 the following are debated: 1) 'The request of Ms. Sorana Topa registered no. 633/924 and that of Mr. a. Ghitescu registered no. 534/924 through which they request a leave of 9 months, to go to Paris in order to complete their teathrical knowledge
2) The proposals of the Director to promote the artistic personnel 3) The composition of the repertoire for the next internship 4) The hiring of artists With regards to the requests of Ms. Sorana Topa and Aure Ghitescu, considering that they are 2 elements of worth to the theatre and that the completion of their knowledge will bring a real, artistic and natural use to The National Theatre of Iasi and Romanian art in general.
We approve the requests for leave for nine months starting the 1 st of august 1924 and until the 1 st of April 1925, being granted their monthly raises during the time of a holiday at the National Theatre, making artistic and material sacrifices in granting these leaves, Ms. Sorana Topa and A Ghitescu are obligated to, on return from abroad, stay and act for The National Theatre of Iasi for at least the duration of the internship 1925-1926. To this end, Ms. Topa and Mr. Ghitescu will commit themselves in writing to remain and play in The National Theatre of Iasi, for one year, from the 1 st of august 1925 until the 1 st of may 1926. Also, they are not low resign from the tether, under any circumstance, be it a moral or material reason, and in case of an eventual malady they will complete the lost time by prolonging their performances in service of the theatre. In case they do not meet these requirements, they will be obligated to restitute all and any amounts granted by the theatre.
The Director will take such measures so that the aforementioned obligations imposed upon Ms. S. Topa and Mr. A. Ghitescu to be redacted in a way in which the National theater is guaranteed all compensation under any circumstance.
The Director then proposed advancing Ms. Didina Castris, Sorana Topa ad I.C. Damira to the rank of associate first class, even though there are no vacant places, they can be made, observing that, through this promotion, the budget of the teatre is not burdened -that it is an encouragement of these artists who put all their work into helping art and the material part of theatre prosper, and because these are the people which will be counted upon in the future, as, besides their merits, other elements are not coming to get hired by the teatre of Iasi, and besides these type advancements can be mand through the new law which sees that all societies can increase their number of associates by a number of 3. Director C.B. Pennescu
Members of the United Committees I.Petrovici Migail Sadoveanu C. Vernescu-Valcea'
The funds allocated to this endeavour would be insufficient, especially now that there were three who benefitted from the bursary, as Maria Ghitescu (formerly Galinescu) joined the trip. The theatre is also offered to them free of charge on multiple evenings in order to raise the money necessary for their trip abroad for artistic studies and help with the organization of a 15 city tour of Moldova. Even though they were welcomed with enthusiasm and sold out stages, the income confirming their hopes, the lack of organisational talent led to astronomical spending, so much so that they did not manage to raise a large amount. Penescu, to his credit, was firing on all cylinders trying to raise any amount of money which could've helped them. Thus, he managed to persuade the ministry yo grant them a paid leave of 9 months for Sorana Topa and Aurel Ghitescu (Maria Ghitescu was only granted leave without pay), asking for and receiving a grant which would greatly help with living expenses in Paris:
'No. 136/1924 2 nd Feb Mister Minister, Out of the actors from The National Theatre of Iasi, Mr. Aurel Ghitescu and Ms. Sorana Topa are distinct through their talents. So that these talents may evolve and thus Romania gains two strong elements, it is necessary to give them the needs necessary to be taught and to see another side of everything that's not only theatre but art in general promises. To this end, Minister, I ask you to grant these artists a grant of 280.000 lei in order to go for a year, to Paris, where they can finalize their artistic studies and where they have at their disposition palaces, museums and painting galleries.
A dramatic artist, besides a master of theatre as a teacher, needs to see plays on the first stages of the occident and he needs, after we show above, to finish their studies by seeing paintings and sculptures from ancient times and until today.
Such artistic culture can only be helped by a centre such as Paris, Berlin and Viena which have reached high peaks.
Mister Minister, receive the assurance of my esteem,
Even the director of the National Bank intervened in order to give them an advantage exchange rate as they are sent to study, besides the minister of arts in order to supplement the allocated sum and at the foreign ministry, with the appeal that 'For the strengthening of their studies, please mister Minister, to intervene besides the minister of France in Bucharest so that she may ask the French minister of arts to let the aforementioned artists assist at scene rehearsals for theatres. French comedy, at the Odeon, the courses of declamation of the conservatory, letting them assist free of charge and at theatre agencies which are subsidized by the French state.
16
After all efforts, they finally arrive in Paris. As ultimate proof of the close connection which has developed between the master Mihai Codreanu and his disciples, immediately after they arrived, Aurel Ghitescu send him a warm letter, kept in the archive of Pogor House.
'Paris 6 th of July 1924 Much Loved Master First of all we want to let you know that we have arrived safely and in good health. I will eventually describe to you in minute detail the journey we have had. As you know we left for Bucharest to see what was arranged with the foreign money and to deposit the money. As we arrived in Bucharest we booked a room together and the second day we fir went to the Marmorosch Blanc Bank to deposit the money and buy 2000 francs, we bought train tickets to Paris and we returned to the Ministry of Arts. We went to Mr. Ispir and he told us that the foreign money was approved only from the 1 st of September, assuring us at the same time that at the new commission meeting he may manage to shift the approval date to the 1 st of July. Either I, dear master, see something in all this business something unclarified and look why Mr. Inspires answer that: 'leave without fear, you got approved for the 1 st of September, an address will be made there, I will try and persuade the commission to have the approval on the first of the September July' 17 all these give me a hunch that this business is not fully clarified. Regardless, let God prove me wrong because otherwise it will be hard with our expenses here. I write to you, dear master who always showed us such love. And now let me go on the journey. We took the train from Bucharest Money the 30 th of June at 1:55 we passed through Predeal in the morning/afternoon and we saw beautiful views. The second day in the morning we went to Curtici (the frontier). Just a quick inspection of the bags, but very quickly, we were not told we have too much luggage, they didn't search us too much either, when we said we were artists. Then we went towards Hungary and everything went well so that Tuesday at three o clock we arrived in Budapest. Immediately I saw the occident even though we were in the train. Firstly, a splendid station. Then the city is about 3 times as big as Bucharest. Only boulevards, a lot of movement and the most beautiful of all is the fact is Tisa. Here we stayed around an hour and we headed towards Austria. We arrived at the border, no controls were made and at around 9:30 we went towards Viena. I very much regretted the fact that we couldn't see it as it got dark, but we could tell it was splendid by the greatness of the station. Here we changed trains and we had a bit of trouble with our bags. But we had luck here as well and we got resolved quickly. We left Viena and continued on through the night, now the tiredness started to take effect, but Maricica stood and kept watch, not that we got any good sleep. Towards the morning we were thankful because we arrived in Tirol. What can I write to you when you know so these things so well. We were ecstatic. Those tall mountains whose peaks were full of snow and it was as if they were one with the ski, then the cities in their valleys, then the waterfalls, the rivers, that had all sorts of colours in the shining sun made you stop for a moment and say:
How helpless man is! We continued all day Wednesday the 2 nd of July through Tirol. Then we passed the frontier in Switzerland. Here other beauties: for example, how beautifully Zurich is placed and who admirably. Towards the evening we arrived in Balle the French frontier. Emotions started to manifest under the guise of impatience. Here the checks were not severe either because they knew artists don't make merchants. We continued the whole night of Wednesday during which time the tiredness would manifest itself pretty heavily. On Thursday morning the 3 rd of July we started making out the Eifel tower from a distance. We didn't know how we felt: happy... Impatient... Nervous… anyways something which we cannot explain. And when we made it to the L'Est station and saw the greatness of this city, although composed, I could help but stop and stare. Here we got porter (Porteur) took them to a taxi and then to a Hotel from the Latin neighbourhood called Moderne. For now the three of us stay in a little room and are paying 25 francs a day. Soon we will move to another place right next us with 17 francs and better conditions. Then from the 20 th of July we will have 2 exams which signal the beginning of the holidays. We eat pretty well at a very clean restaurant; we pay between 10 and 12 francs per day. Only I am having trouble with their sauces, but I will get used to it. With the language, it goes well master. Of course I mess up sometimes, but we go forward. I, dear master, will keep you up to date with everything. If you wouldn't mind meeting Mr. Iamandi remind him of us, so he can get us the foreign money from the 1 st of July, as it is a shame to spend the money we have worked so hard for.
Our address is: Hotel Moderne 16, Rue Racine, Paris VI Awaiting your answer we kiss you with love and we miss you. Aurel (Bitu) and Maricica (at the moment Hotel Stella)"
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Departing from Iasi armed with a list of museums to which they will go during the day and recommendations to a few theatre people who could make it easier for them to enter the shows they will see in the evening, the program was announced to be quite loaded.
Of course, they also visited Maria Ventura, who surprised them by reminding them of the roles they had played during the war during her refuge in Iasi. She was the one who presented them to the French Comedy Director, presenting her "compatriots". He, hearing that they are compatriots of Max, Jean Yonnel, Alice Cocea, Elvira Popescu -names that already had prestige and sonority in the French theatre -invited them to attend rehearsals, thus managing to see some famous actors of the time: Silvain, Signoret, Le Bargy, Segond Weber, Marie Pierat, Madelaine Roch, Huguette Duflos, Colona Romano (real name Puşcariu), Cecile Sorel, Roger Gaillard, Pierre Fresnay and many others. Aurel Ghiţescu describes the experience in his memoirs: "Seeing the French actors at work, we knew what the tradition of nearly 300 years of theatre meant. We were impressed by the veneration with which the young people surrounded the consecrated masters, but at the same time, we remarked how much these elderly actors were watching the young branches growing near them. And there, as in our case, there was the custom of the protagonist-director; but the stage director-the actor gives equal importance to the entire show, to all the roles, to all actors. I have encountered in the rehearsals of the French Comedy a friendly work atmosphere, a good creative mood. Let us understand: the friendship I am referring to does not mean bad familiarity; it requires mutual respect, seriousness -in a word, professionalism."
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Also a RomanianJean Yonnel -presented them to the great playwright and director Firmin Gemier, director of the Odeon Theatre, who also allowed them to attend rehearsals as well as a permanent place for all Odeon shows. "He was the unyielding enemy of the theory that the theatre only addresses an elite, only a small group of initiates. He fought all his life for the creation of a Popular Theatre, destined for the great mass of spectators; For this purpose, he set up a theatre to penetrate directly into the deepest layers of the population, forming and bringing the taste for good-quality theatre. And if later, after the Second World War, the wellknown director Jean Vilar succeeded in establishing and imposing in the theatrical life of Paris the company called the National People's Theatre, the fact is largely due to Gemier's initial action. The company's title itself was borrowed from its predecessor." 20 They had the surprise to note that the same performance was played in private theatres in the evenings -especially if the play was successful, for several months nothing would repeat.
At the Theatre de l'Oeuvre, under the leadership of Lugne-Poe, they watched Suzanne Despres and Lucien Guitry, at "Dounou" on Yvonne de Bray, Jean Toulout, at the "Porte Saint-Martin" theatre, Louis Jouvet was also the director of the theatre, Victor Francen, the famous Napierovska, and the Ludmilla and Georges Pitoeffs who always played with the closed house, although they talked about a so-called theatre crisis, their shows showing that the audience loved authentic art, high level.
They did not neglect the opera performances, being impressed by the Opera House, the installation of songs and soloists. They were shocked by the installations from "Folies Bergere" magazines, "a real waste of luxury." Here is where, night after night, Mistinguette and Maurice Chevalier would triumph. They have also seen magazines played at "Casino de Paris", "Moulin Rouge" or "Pigalle".
"And because I did not want to get rid of anything in the art of the show, I went several times to the circus, where I admired the courage of real masters. 'The Winter Circus', the one from 'Medrano' and the 'Fratellini' brothers always attracted the audience.
We went to cinemas less. Entrance ticket prices were high and we had to be very careful with the expenses we were making."
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In Paris, they met with many Romanians: tenor Constantin Stroescu, who at that time was the Comic Opera Worker in Paris, singer Elena 20 Idem, p. 148. 21 Idem, p. 154. Dragulinescu-Stinghe, Elena Zamora -having a show at "Moulin Rouge", Elvira Popescu, Mihalescu, Alexandru Philippide came to study, and near their return to the country arrived Master Mihai Codreanu with whom they watched a 'Cyrano' who proved to be a failure, leaving the show feeling deceived.
Making a supply of texts they considered important, at the end of May 1925, they said, "Au revoir, Paris!"
The lack of Sorana Topa and Aurel Ghiţescu from the theatre in Iasi was feeling, and they were received with a lot of warmth. Director Penescu facilitated the immediate realization of the acquired experience in order to open the season with 'Andromaca', where Sorana Topa had the main role and Aurel Ghiţescu, besides Oreste's roles to play was tasked with setting up the show. In February 1926 he receives a new creative award for the role of Antigona in 'Thebaida' 22 by Victor Eftimiu. Empathic, he organizes charity and collaborators at various events, charity events and tournaments for the benefit of orphans, war widows and veterans. Thus, in our researches we discovered in the files of the Academy "George Enescu" Academy of Music and Dramatic Art 1960-1948 from the National Archives of Romania, Iaşi County Directorate. The request of the artists to the direction of October 3, 1925 requesting a place to be granted permanent in Sonia Fichman who gives them free 23 consultations signed by Sorana Topa, A. Ghiţescu, Didina Castriş, N, Porfir, Namira, Mih. Gheorghiu, Miron Popovici, M. Horha, Calmuski, I. Ioanide; together with Aurel Ghiţescu and Miron Popovici societies of The National Theatre in Iaşi were asked by the Director of Manufacture R.M.S. Mr. Gutu, to give a concert to a festival given to the orphaned children of the workers on the evening of February 13, 1926 24 ; On February 8, 1926 , the artists A. Ghiţescu, G. Popovici, C. Ramadan, C, Protopopescu, Sorana Ţopa, Calmuski approve the request made to "recite lyrics to the Cultural Society" Oltul " besides the student But the life in the province, the desire to give more to the theatre, especially through the experience gained in Paris, makes her want to return to the capital to play on the stage of the National Bucharest. But she still had an unpredictable, human fright, so that after resigning herself, she was back on her requesting a 6-month leave that was not approved.
"Minutes No. 1441 8 November 1926
Undersigning members of the Advisory Council, according to the minutes of the 7th of November, we met in the theatre office and, taking research into the issues presented by the director, we decided:
Taking into account the petition of Ms Sorana Topa, registered at no 1348 of 27 October, declaring that she was back on the given date, and at the same time demanding a six-month leave, Given that the statement of Ms Sorana Topa is in line with al. II of the Theatre Act, we take note of this statement and consequently fall into all the rights and obligations provided by the law.
Given that granting such leave would mean that my colleagues give her all the work, she will not perform any service of the theatre she is a part of throughout the season and will return when the holidays start and thus benefit of a fee for which he has not given any contribution, Considering that this would establish a precedent damaging to the theatre, since any artist could request such leave to the detriment of order and discipline in the theatre.
Consequently, the Director will invite Ms Sorana Topa to attend the post.
[...]
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Because he does not comply, preparing the 'Judith and Holofern' 28 show at the Bucharest National Theatre, through Minutes no. 1640 of 10 December 1926, the members of the Board of Directors, decide:
"Given that Mrs. Sorana Topa through the petition registered at No. 1348 of 27 October a.c. stated that, according to art. 38 of the Theatre Acts renounces the date of resignation and the council taking note of this statement has integrated with all the rights and obligations imposed by law Considering that, through the petition mentioned above, Mrs. Sorana Topa also asked for a six-month leave that was not granted to her.
Considering that, through address 1442 of 9 November a.c. The Director informed Mr. Sorana Topa that, taking note of her statement dated October 27 th a.c. He does not admit the requested leave and hence will be present at the post.
Considering that Miss Sorana Topa has not even presented her until today we consider her to be resigned from The National Theatre in Iasi. 29 Unfortunately, many of the acts of The National Theatre have been lost, so we are trying to present a reconstruction of the period in the crutch, in order to make us a living image of the evolution of the theatre and the art of the performance in the immediate aftermath of the union.
All these documents help us understand the inner strength and determination of Sorana Topa, her desire to build her art career based on a European scenic experience, on knowledge and culture. The approval mechanism was not a very simple one, but it was willing to fight, to raise the money "with difficulty". Beyond the concise style, natural to a request or a letter, we can perceive the sensitivity of the protagonists, the hardships of everyday life, and how the Iasi artists decided to fight for their art; linking their artistic destiny to that of Great Romania, they dreamt to make known throughout Europe the scenic force of the Romanian actors in Iasi.
